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“THE ROMANCER,” A DRAWING BY 
JEAN ANTOINE WATTEAU 


HE eighteenth century stands out distinctively as one of 

the most important periods in the whole development of 
pictorial art. The art of the four hundred years preceding this 
century reached its culmination in the refinement and perfection 
of the work done during the seventeen hundreds, particularly in 
France. Jean Antoine Watteau (1684-1721) was the outstanding 
figure whose artistic genius governed the methods and style of 
the court art and formed the basis for the principal artistic 
characteristics of the century. 

Watteau was born in the northern part of France, and was 
trained in a distinctly Flemish tradition by minor masters;! his 
later association in the Louvre naturally tended to direct his 
course in the footsteps of Rubens who had dominated much of 
the art of the previous century in the Low Countries. This is 
particularly noteworthy in the present instance, where the draw- 
ing, done in red chalk, is a characteristic adaptation resulting 
from his studies of the infinite number of Rubens’ preparatory 
sketches. Rubens’ influence, in most cases, overpowered the 
majority of artists who adhered to it, but in the case of Watteau, 
it was more of a stimulus than a hindrance. With his inherent 
genius, this retiring artist assimilated the spontaneous qualities 
of the Flemish draughtsman and turned them into the indi- 
vidual accomplishment which became so influential in the eight- 
eenth century in France. 

The drawing under consideration, called “The Romancer,””? 
is a preparatory sketch for a painting in the collection of Baron 
Edouard de Rothschild in Paris.* The three principal figures of 
the painting form the subject matter of the drawing, in which 
the gaily dressed story-teller half kneels before a seated woman 
holding a guitar. A Pierrot is the third figure; he stands at the 

1 : Goncourt: L’art du dix-huitieme siecle (Paris, 1880). Pilon: Watteau et son ecole (Brussels 
Ig12). 
*; 350 mm. x 272 mm. 
3 Dacier and Vuaflart: Fullienne et les Graveurs de Watteau, 11, 7, No. 4. 
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back of the other two and leans over the chair upon which the 
lady sits. At the upper left-hand corner is a detail of the head 
of the Pierrot, presumably another study for the figure at the 
back of the group. The figures are handled in red chalk alone, 
whereas the detailed head is worked out in black, red, and white 
chalk. The drawing is on warm cream colored paper and is in 
excellent condition. A strip of paper which was added by 
Watteau to the left side of the drawing in no way injures the 
whole; in all probability it was added as an after-thought for 
the purpose of giving better balance and in order to include the 
drawing of the foot of the Romancer in the lower left-hand 
corner. 

Characteristics of Watteau’s draughtsmanship are brilliantly 
exemplified in the handling of the figure of the Romancer. The 
sure but quick treatment of the hands and feet and the numer- 
ous accents at various points in the clothing are autographic. 
The fact that the figure of the woman has been sketched only 
roughly into the composition and left unfinished in comparison 
to the Romancer in no way hurts the quality of the drawing. 
The fresh thought of the moment, probably the preliminary 
conception of the painting, was centered in the Romancer; the 
two supplementary figures of the woman and the Pierrot merely 
formed the structure of the composition. 

As a means of study, drawing played a basic part in the 
creation of the finest paintings throughout the preceding cen- 
turies. The preliminary sketches were used for the purpose of 
visualizing the subject matter. They became the recognized 
means of handling ideas in a working form, from which the fin- 
ished product grew; often they contained in themselves more 
vital originality than did the completed work. The great figures 
of the Renaissance worked out their problems, whether for 
fresco or for small panel pictures, in drawing form. The idea was 
followed in later years by all artists, of whom Rubens was one, 
and the Renaissance tradition was carried directly to the 
workers of the eighteenth century. 

Watteau did many drawings in red and black chalk, often 
heightened with white chalk; these were, in great part, detailed 
sketches of clothing, heads, or hands. He also did a large quan- 
tity of actual figures in preparation for portions of his pictures. 
It is rare to find any one sketch which completely treats the 
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compositional subject matter of his painting. It is therefore 
interesting that the Museum drawing should be such a finished 
study of the principal figures in the painting of the Baron de 
Rothschild’s collection. The painting was later engraved by C. 
N. Cochin,’ one of the facileengravers of the period who worked, 
in large measure, after the designs of Watteau. The Museum 
is fortunate in owning a brilliant impression of this engraving 
in the second state. 

The De Goncourt catalogue’ refers to the painting and also to 
this drawing as being in the collection of Miss James, a collec- 
tion which contained some seventy-four drawings. These draw- 
ings were sold at auction in 1891;° the present drawing came 
into the hands of a private collector, and thence a year ago into 
the Museum collection. 

The object of the Museum has been, within the last few years, 
to build up, by single important examples, a representative 
group of drawings in conjunction with the department of prints. 
This addition is a noteworthy contribution among outstanding 
examples of the eighteenth century which have been acquired 
over a number of years; and in its characteristic quality of the 
period, it is significant. H. S. F. 


A GLASS VASE BY MAURICE MARINOT 


Maurice Marinot has always a profound sense of, and feeling 
for, his material. He instinctively understands its limitations, 
its possibilities, and strives only to achieve effects inherent to 
it. It is not that he employs glass in a conventional manner. He 
frankly does not. Nevertheless, he has created an ensemble of 
work which is in the line of tradition, is highly personal, and yet 
is decidedly of his own epoch. 

His training came as a painter, as an artist of the post-im- 
pressionist period, and he has carried his disciplined perception 
of form into the three dimensional art of the worker in glass. He 
has taken glass from a point of view which has never been 
stressed in quite his particular way—the sense of glass as form, 
the emphasis on form rather than outline, and an accentuation 

1Dacier and Vuaflart: Fullienne et les Graveurs de Watteau, Ill, 7, No. 4. 

2 De Goncourt: Catalogue raissone del’ oeuvre peint, dessine et grave d’ Antoine Watteau ... 1875, 


p. 113, No. 120, “le Conteur”; p. 363. 
3G. Dargenty: Antoine Watteau from the series Les artistes celebres, 1891, p. 133, No. 334- 
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of elements other than the usual one of fragility, which has been 
the common basis for most of the glass maker’s art. Form is, 
in short, the basis of his philosophy, as it is today in such allied 
arts as painting, music, and sculpture. 

His preoccupation, then, is with the three dimensional object; 
not with design applied to it, but with design growing out of it. 
It is form completely contained within a given shape—an evo- 
lution coming from within, not from without. Each problem is 
completely considered, never accidental, although minor effects 
may come from the firing. It is this highly studied, highly 
cerebral approach which gives each piece its individual char- 
acter. Each piece has an entity, a creative something which 
the artist has found and released within the confines of his ma- 
terial. That is why his work has a sustained vitality which does 
not pass with the moment. That is why it has a power of evoca- 
tion which gives each piece a distinct personality. 

Marinot, himself, carries the individual piece through. From 
the first moment, the molten mass is guided and directed. The 
form grows inevitably until it is brought to completion by one 
of the three methods which the artist customarily uses, methods 
which may be used simply or in varied combinations: the design 
may grow from the body of the piece so that it finally appears as 
relief; enamel color may be applied, fired to such an intensity that 
it becomes an integral part of the glass itself; or the background 
of the design may be cut into the surface by repeated acid baths. 

The recent gift to the Museum of C. M. de Hauke comes 
within the last category, and was made in 1928. It is an example 
of the acid technique which only appears in its final evolution 
within the more recent work of the artist, work produced since 
about the year 1922. 

The piece! has the studied simplicity of form which charac- 
terizes Marinot’s works, the completeness of design which 
makes them always seem architectural. In its mass, even, it sug- 
gests the solid weight of the actual glass, heavy with its metallic 
elements, elements which give the glass its filmy, fugitive vari- 
ations and smoky grey-brown tones. The decorative motif is of 
the simplest—two masks eaten into the surface by repeated 
acid baths. They are highly simplified, suggesting the influence 
of negro sculpture, yet they have analogies, too, with the 

1“Marinot” is scratched on the base of the glass. 854” high; 614” diameter. 
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broadly stylized material common to Romanesque art. From 
certain angles the vase has that abstract beauty and complete- 
ness of form found so often in the finest Romanesque capitals. 

Further than that, the artist has taken advantage of his ma- 
terial so that the general lines of his design appear, one behind 
another, through the translucent glass of the vase. The lines of 
the more distant plane thus become an integral part of the 
effect sought, and the two masks, superimposed, give a pattern in 
depth which abstracts, in quite a surprising way, the simplicity 
of the original motives. In this quality of abstraction, the vase 
sums up tendencies of modern design which appear more often 
in other fields than glass. Maurice Marinot has merely applied 
the creative idiom of today to his own chosen medium, and by 
so doing has lifted it out of a welter of almost chronic eclecti- 
cism. W.M.M. 


TEXTILES FROM SPAIN AND PORTUGAL 
THIRTEENTH TO SIXTEENTH CENTURIES 


The Moors of Spain became famous for beautiful silks in the 
early centuries; and textile arts flourished particularly in the 
southern and eastern sections of the peninsula. The Chronicle 
of Rasis the Moor, in referring to the end of the tenth century, 
says, ‘Almeria is the key of profit and prosperity. Within her 
walls dwell cunning weavers who produce in quantities mag- 
nificent silken cloths inwoven with gold thread.” Other centers 
in and near the province of Andalusia — Malaga, Murcia, 
Alicante, Seville and Granada—also became renowned for their 
looms. Another chronicler, El Nubiense, who visited the country 
about the end of the eleventh century, states that in the king- 
dom of Jaen alone were six hundred towns that wove silks and 
carried on commerce in the textile arts. 

The exhibition in Gallery X affords a rare opportunity for 
retrospective study of the silks of this section of Europe. Four 
centuries are represented, starting with the thirteenth and ex- 
tending to the end of the sixteenth. The types of silks included 
are many and varied. In the early centuries Mohammedan in- 
fluences and types prevailed; but later when Christian Spain 
emerged as a force, the designs were linked more closely to those 
of western Europe. 

The Moorish Moslems belonged toa more liberal sect of Islam, 
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and they did not hesitate to portray the human figure and 
animal forms in their arts. A group of thirteenth century silks 
illustrates this variety of motif: among them a gold brocade 
shows sections of four roundels in which figures are seated be- 
fore a mosque lamp; a thin silk of fine weave has a design of 
ogival patterns in which pairs of parrakeets and wiverns are en- 
closed; rampant lions within an eight pointed star form the 
central design of another gold brocade. 

Several fragments come from the vestments of San Valero of 
Lerida and from the mantle of the Infante Don Felipe of Castile, 
brother of Alfonso X, called the Wise. The design of interlaced 
squares in these fragments is of a definitely different type. The 
colors are jewel-like in their brilliant setting of gold bands. A 
fragile piece from the Lerida vestments has a pattern of inter- 
laced horizontal bands and inscriptions. Unlike the other pieces, 
it is woven in tapestry technique. 


Patterns composed of horizontal bands with Cufic inscriptions 


persist in many fourteenth and fifteenth century silks. The 
bands are usually of several colors, blues and reds and yellows 
predominating; in some they are further decorated with leaves 
and floral motifs. Geometric and interlaced designs had played 
a subordinate part in the earlier Spanish fabrics; but in the 
fifteenth century they emerged as an important element. Their 
intricacy is emphasized by the brilliancy and purity of the colors, 
among whichred and yellow predominate. This group is regarded 
as representing Mudejar orChristian Moorish work fromGranada. 

There are two examples of leaf design in which there is an 
approximation to the natural forms used in a typical interlaced 
pattern. The colors are green, yellow, blue and white on a red 
ground. Similar colors are used in a type based on palmette de- 
sign, which in this case is much formalized and bears a debased 
Cufic type of ornament. Pairs of lions, with or without crowns, 
appear facing an ornamental tree. Several variants belonging to 
this general class are found in fifteenth century silks; in one 
the pigeon and lotus form the motifs of design. 

Toward the end of the fifteenth century the influence of Italy 
and its designs became very strong, and the pure Spanish 
quality appears less marked. A splendid example of the persist- 
ent heraldic type of Spanish design is seen in the red silk with 
the two-headed eagle of the sixteenth century. 
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A small group of Portuguese silks has been included. In these, 
both the human figure and animal forms have an important place. 
The exhibition will be open from December 11 to January 
12 inclusive. The silks come from the Museum collection and 


are supplemented by generous loans from H. A. Elsberg, of 
New York City. G. U. 


Miss Underhill will be glad to talk, by appointment, to groups desirous of 
learning more about the silks. 


AN EXHIBITION OF FAR EASTERN ART 


On or about December 18, the Museum will open an exhibition 
of Far Eastern art in Gallery IX. At the same time, the three 
regular Oriental Galleries, XII, XIII, and XIV, will continue 
to house the permanent collections of both Far and Near East- 
ern art. 

In addition to a continn of objects already in the building, 
the Museum has been able to borrow a variety of works of a 
high quality for the special exhibition. As the list of lenders is 
still incomplete, it seems wiser to withhold their names for the 
present and to hope that they will accept a general expression 
of the gratitude of the Museum until a time when more specific 
thanks can be extended. 

Although by far the largest part of the main gallery will be 
given to objects from China, nevertheless Japan, Korea, Cam- 
bodia, and possibly one or two other countries will be repre- 
sented by significant examples. The excuse, if one were neces- 
sary, for such a seemingly prejudiced selection would be that 
some things, while more accessible than others, must be shown 
when the opportunity is offered. Moreover, as long as a high 
standard of artistic excellence is maintained, the provenance 
of the individual articles is comparatively unimportant. And, 
since material displayed according to the demands of aesthetic 
composition ordinarily produces a more pleasing effect than if 
set up on the basis of national or chronological relationship, the 
present plan is to distribute it, regardless of source, in such a 
manner as to result in a satisfactory whole. 

Broadly, the things to be exhibited fall under the headings of 
paintings, prints, sculpture in stone and wood, lacquered fig- 
ures, pottery and porcelain, textiles, rugs, jades, and bronzes. 

H.C. H. 
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THE ZAGREB IVORY 


Readers of the Bulletin will have seen notices in the daily papers 
that the ivory book cover, described and illustrated in the 
Bulletin of October, 1928, has been returned to the Jugoslav 
government upon their declaration that it had been stolen from 
the Cathedral at Zagreb. Both the Museum and Demotte, In- 
corporated, of New York, had entire faith in the genuineness of 
theirititle; this is indicated by the full statement made in the 
above mentioned Bulletin and from the fact that it was pub- 
lished by Demotte at the time of the sale, with a statement as 
to its provenance. 

F After a careful investigation, and on the recommendation of 
the attorneys for Demotte and the Museum, it was decided to 
return the ivory to the Jugoslav minister, who came to Cleve- 
land to receive it. The firm of Demotte has refunded to the 
Museum the full purchase price of the ivory, so that there is 
no financial loss. But the Museum keenly regrets that this im- 
portant object of medieval art, coming from Jugoslavia, could 
not remain, as there are in Cleveland over 70,000 people of 
Jugoslav extraction; probably more Jugoslavs saw the ivory 
while it was exhibited in Cleveland than in all the years it was 
guarded in the Treasury at Zagreb. F. A. W. 


THE ANNUAL MEETING 


The annual meeting of the Trustees was held on November 21. 
At this time the officers and committees were re-elected for the 
year 1930, as follows: President, John L. Severance; Vice Presi- 
dents, William G. Mather, Leonard C. Hanna, Jr., Francis F. 
Prentiss; Treasurer, John H. Hord; Secretary, F. A. Whiting. 
Executive Committee: The President and First Vice President, 
ex officiis, Edward B. Greene, Leonard C. Hanna, Jr., John H. 
Hord, Francis F. Prentiss. Accessions Committee: The Presi- 
dent and the Director, ex officiis, Ralph M. Coe, Edward B. 
Greene, Leonard C. Hanna, Jr., William G. Mather. Finance 
Committee: William G. Mather, Chairman, Henry G. Dalton, 
Leonard C. Hanna, Jr., John H. Hord. 

The following were also appointed members of the Advisory 
Council: 
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The President of Western Reserve University, Robert Ernest Vinson 
The President of Case School of Applied Science, William E. Wickenden 


Charles T. Brooks Guerdon S. Holden en Parmelee 

E. S. Burke, Jr. Mrs. T. P. Howell rederic S. Porter 

Francis E. Drury David S. Ingalls Mrs. Francis F. Prentiss 

Mrs. H. A. Everett Mrs. H. H. Johnson Mrs. John Sherwin 

Paul L. Feiss Alfred Kelley Mrs. Andrew Squire 

Charles B. Gleason Mrs. Ralph T. King Ambrose Swasey 

Salmon P. Halle ‘ Woods King Mrs. Windsor T. White 

H. M. Hanna Amos B. McNairy E. L. Whittemore 

Edward S. Harkness Laurence H. Norton Lewis B. Williams 
Kenyon V. Painter 

The members of the Staff were also reappointed. F. A. W. 


HAROLD T. CLARK ELECTED A TRUSTEE 
At a meeting of the Board of Trustees held on November 1, 
Harold Terry Clark was elected a member of the Board to suc- 
ceed the late William B. Sanders. 

Mr. Clark has been a member of the Advisory Council since 
1925, and has also served as legal advisor to the Museum for 
several years. His close contact with The Cleveland Museum 
of Natural History, which is later to be located on East Boule- 
vard, insures the finest codperation between the two museums. 

F. A. W. 


KYRLE T. GARRETT 


Once more the Museum has suffered a loss in the death of an 
efficient worker in the Department of Building and Grounds; 
Kyrle T. Garrett died suddenly on November 11. He had been 
a member of the Museum organization since April 18, 1919, and 
had made for himself a responsible position under the Super- 
intendent, being a devoted and competent worker who will be 
sadly missed by the entire organization. F. A.W. 


MEMBERSHIP REPORT 


Since the last report published in the Bulletin for October, 
1929, the following names have been added to the membership 
lists: 

HONORARY FELLOW 


Wickenden, Dr. William Elgin 


TRANSFER FROM FELLOW TO FELLOW FOR LIFE 
Ingalls, Albert S. Terry, Mrs. F. S. 


TRANSFER FROM ANNUAL TO SUSTAINING 
Higgins, Mrs. A. C. 
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Carlisle, Tyler W. 
Champ, Mrs. Joseph H. 
Ely, S. Prescott 

Gates, J. R. 

Greiner, Mrs. Clara 


Ackerman, Lloyd 
Alperin, Mrs. H. J. 
Ames, Mrs. Mortimer P. 
Andrews, Mrs. John C. 
Arnold, Elizabeth 
Arthur, Martha R. 
Bacon, Dr. Franklin J. 
Baker, Mrs. Lawrence J. 
Baker, Lloyd D. 

Balch, Mrs. T. Victor 
Barker, E. E. 

Barkey, Mrs. Golden 
Barnes, Margaret M. 
Bate, Mrs. Harry C. 
Baxter, Dr. Mildred F. 
Bayes, Edna 

Beistle, Mrs. Morton J. 
Belkin, Betty S. 

Bell, Henderson M. 3rd. 
Bell, Mrs. Wakeman C. 
Bertoli, Mrs. Louis A. 
Bierer, Esther 
Binkovitz, Mrs. Hyman 
Blackie, David C. 


Boehringer, Mrs. Philip R. 


Bonhard, Mrs. Anne L. 


Brelsford, Mrs. Ernest C. 
Bretschneider, Mrs. E. A. 
Brewer, Mrs. Abraham T. 


Brower, Mrs. J. F. 
Brown, Major John K. 
Brubeck, Elmer J. 
Buckingham, Stanley M. 
Buker, Lucy M. 
Burgess, Mrs. Roger H. 
Butnik, Abraham 
Camp, Ona 

Cannon, Nancy 

Carrel, Mrs. Harry H. 
Cast, Mrs. J. Fred 
Charlesworth, Hugh F. 
Clark, Leona E 

Coates, Mrs. Frank 
Collister, Laura K. 
Colnon, Dr. Aaron T. 
Colnon, Mrs. Ralph T. 


Comstock, Mrs. Frank M. 


Coney, A. C. 
Connelly, Mrs. Albert L. 
Cooper, Mrs. M. D. 


* Died November 11, 1929 


Heller, M’Liss 

Hunt, Mrs. Charles W. 
Luce, Mrs. Howard V. 
Myer, J. Donald 

Post, Mrs. Henry D. 


ANNUAL 


Corey, Mrs. George H. 
Craig, Coulter 

Daniel, Mrs. Edward W. 
Davidson, Edward M. 
Davies, Mrs. Howard N. 
DeFrieze, Mrs. George 
Detraz, M. Julia 

Dietz, Mrs. M. Kessler 
Doyle, Mrs. Gerald A. 
Duff, Edwin D. 

Dugan, Howard F. 


Duncanson, Mrs. Esther S. 


Dunning R. S. 

Egts, Mrs. F. L. 
Ehlers, John 
Eisenberg, William E. 
Ellis, Mrs. Amos V. 
Ellis, O. F. W. 


Elmenthaler, Mrs. W. E. 


Endrey, Dr. ‘Laszlo J. 
Eros, Louis 

Evans, R. Dwight 
Farina, Mrs. Eleanor C. 
Fava, James 

Felder, Carl 

Findeisen, Mrs. John O. 
Fishman, Mrs. J. C 
Foster, Mrs. George G. 


Ganschow, Mrs. Rudolph F. 


Garvin, Mrs. Ralph E. 
Gay, Mrs. A. A. 
Gitson, Mrs. Sol 
Glaser, Mrs. W. J. 


Goldberger, Mrs. Adolph P. 


Goldwyn, Mrs. Alvin J. 
Gould, Allen A. 
*Goulder, Charles 
Greenberger, Mrs. Wm. 
Gregory, Waylande 
Griswold, Sarah 
Hammer, Mrs. Hans T. 
Harris, Mrs. 
Harrold, Elizabeth F. 
Hatch, Clarence R. 
Hauswald, Mrs. H. E. 
Hecker, Mrs. R. E. 
Hedin, Mrs. Edwin 
Hewgley, Mrs. M. S. 
Hill, Roger G. 
Hirschl, Mrs. Donald 
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Potter, Carrie S. 
Roby, Frank M. 
Stahl, George F. 
Tobald, Ewald F. 
Williamson, Samuel A. 


Hoffman, Mrs. George A. 
Hoskinson, Mrs. C. R. 
Hubbard, Mrs. Charles 
Hudson, Mrs. Alfred L. 
Hutcheson, R. M. 
Jacobson, Mrs. Frank W. 
James, Mrs. Clifford P. 
Jenney, Mrs. William C. 
Jesensky, Joseph 
Johnston, Laura A. 
Kane, Mrs. Abraham J. 
Kaufer, Alfred 

Kelly, Mrs. D. D. 
Kelsey, Bessie H. 
Kishler, Mrs. Melville 
Klein, Mrs. David 
Kline, Mrs. Albert M. 
Kline, Edward W. 
Kluge, Harriet 

Koonce, H. H. 

Kraus, Clara 
Lackovitz, M. M. 
Lacy, Grace A. 
Lafferty, Wheeler 
Lang, Mrs. Henry T. 
Larkin, Frank D. 
Lawry, William A. 
Lesser, Mrs. Herman 
Levin, Ida 

Losch, Adele M. 
Lowell, Dr. Frances 
Loweth, Mrs. Fred C. 
McCullough, Jeannie 
McGwinn, Edna E. 
McKee, Mrs. Karl M. 
McKeeman, Clyde 
McLeod, Edna V. 
Maier, Edward J. 
March, Harold W. 
Marcus, Mrs. Louis 
Marker, Thomas M. 
Martin, Mrs. H. J. 
Martin, Dr. Leo N. 
Mathiott, Mrs. E. G. 
Maynard, Mrs. Walter A. 
Melkus, Mrs. Julius 
Midnight, Mildred 
Miskovsky, Paul V. 
Motts, Charles W. 
Murphy, Charlotte 
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Myers, Mrs. R. R. 
Nettleton, Mrs. Ralph B. 
Newhall, Mrs. George T. 
Newman, Mrs. Charles H. 
Nice, Mrs. Harry J. 
Nims, Elinor 

Norris, Fayette A. 
Oestreich, Mrs. Otto H. 
Olah, Mrs. Michael 
Packer, Henry 

Pasch, Mrs. P. Jerome 
Patterson, Mrs. Frank 
Patterson, Mrs. G. W. 
Payton, Mrs. Edward 
Pearson, Mrs. Alfred B. 
Percy, Vincent H. 
Phelps, Mrs. Gurley S. 
Pike, Mrs. D. 

Pipper, Mrs. Arnold L. 
Platt, Vida 

Poesse, Walter H. 

Pope, George W. 
Porath, Rabbi Israel 
Preisman, Mrs. Oscar R. 
Prince, Mrs. Ellsworth 
Quirring, Dan 

Raith, Mrs. Edward 
Ravitz, Mrs. Leonard R. 
Rees, Mrs. Thomas W. 
Reeve, Mildred E. 
Richardson, Mrs. W. P. 
Righter, Mrs. Edwin B. 
Rittmaster, Harry 


Rogers, Mrs. Lester C. 
Root, Carl L. 
Rose, Mrs. Sidney F. 


Rosenbaum, William H. 


Rosenblum, Myron M. 
Roth, Mrs. Ben 

Rowe, Floyd A. 
Rowland, Amy F. 
Rubin, Mrs. A. 
Ruggles, Mary E. 
Russell, David W. 
Ruth, A. L. 

Sapiro, Mrs. Ralph W. 
Saunders, Eliza 
Schmidt, Mrs. Richard 
Schott, Tillie E. 
Schulze, Mrs. John F. 
Schwegler, Cora 

Scott, Mrs. John T. 
Sherrer, Mrs. Grace 
Sicherman, Mrs. A. 
Smith, Donald S. 
Smith, Leland R. 
Smith, Wayne G. 
Stashower, Fred P. 
Stein, Mrs. Joseph O. 
Stephens, Mrs. Barclay 
Stettiner, Mabel H. 
Steuer, Harry 

Stone, E. B 

Streeter, Robert J. 
Strom, Mrs. Herman 
Strothers, Mrs. J. H. 
Terrill, Maymie 


Tobacman, Mrs. Sophie 
Tracey, Mrs. J. Dean 
Van Bergen, Mrs. F. J. 
Vandersall, Clara 
VanKeuren, W. Lloyd 
Vinal, William G. 


Walsh, Mrs. John R. 
Walter, Mrs. Dwight L. 
Walter, Mrs. Frank E. 
Ward, Mrs. George P. 
Ward, Mrs. W. W. 
Webb, Clarence B. 
Weinzimmer, Rosalyn 
Weisberg, Mrs. Frank 
Weitz, Mrs. Leonard E. 
Wells, Ruth 

Wensley, Ruth 
Werntz, Orrin B. 
Weston, Mrs. S. Burns 
White, George F. 
White, Mrs. George H. 
Whitworth, Ada 
Williams, Mrs. H. C. 
Williamson, George R. 
Winchell, Paul 
Winter, Henry C. 
Wirpel, Mrs. George I. 
Wolff, Julia B. 

Yeates, Elizabeth 
Young, Mrs. Leon G. 
Zbornik, Van F. Jr. 


MEMBERSHIP OCTOBER 31, 1929 


Foundation Benefactor. . 
Endowment Benefactor. . 
Honorary Fellow.............. 
Fellow in Perpetuity.... 


4 Fellow for Life............... 158 


CALENDAR FOR DECEMBER 


4.00 p. m. French Prints and Drawings, by Mr. Ramus. 


4.00 p. m. For Young People. How a Wood Block is Made, 


Sunday I. 
Friday 6. 
Saturday 7. 
Sunday 8. 


by Kalman Kubinyi. 
8.15 p.m. Yucatan and Central America; the Year’s Exca- 


vations, by Sylvanus G. Morley, Archaeologist, 


Yucatan, Mexico. 


2.00 p. m. For Young People. Drawing Castles, by Advanced 


Drawing Class, Group 1. 


Bruno Averardi. 


4.00 p.m. The Spirit of Florence and Siena, by Dr. Franco 


4.00 p.m. For Young People. Filippo Lippi, the Florentine, 


by Miss Young. 
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Wagner, Mrs. Bert T. : 
Walker, Mrs. E. G. : 
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Wednesday 11. 8.15 p.m. Music of the Ecclesiastical Year (Part III), by the 
Choir of St. Ann’s Church, under the direction of 
Edgar Bowman. 

Friday 13. 8.15 p.m. Veronese, by Mr. Howard. 

Saturday 14. 2.0op.m. For Young People. Drawing Cathedrals, by Ad- 
vanced Drawing Class, Group II. 

Sunday 15. 4.00p.m. Chinese Art, by Mr. Howard. 

4.00 p.m. For Young People. The Christmas Crib, by Mrs. 
Henry Rorke. 

8.15 p.m. Christmas Music, by the Choir of Lake Erie Col- 
lege, under the direction of Russell Gee. 

Friday 20. 8.15p.m. The Piano Sonatas of Ludwig van Beethoven. 
Sonata in F Sharp Major, Opus 78; Sonata in A 
Flat Major, Opus 26; Sonata in C Minor, Opus 
111, by Severin Eisenberger, The Cleveland Music 
School Settlement. 

Saturday 21. 2.00p.m. For Young People. Baboushka-With-Her-Bag-of- 
Toys, a Christmas Play, adapted from a Russian 
legend by Katharine Gibson, with Christmas 
carols, by Museum Children. 

Sunday 22. 4.00p.m. Baboushka-With-Her-Bag-of-Toys, by Museum 


Children. 

Saturday 28. 2.0cop.m. For Young People. Christmas Cribs, by Mrs. 
Henry Rorke. 

Sunday 29. 4.00p.m, For Young People. A Japanese Folk Tale, by Miss 
Gibson. 


REGULAR EVENTS 


Sundays at 4.00 p. m. Museum Hour for Little Children, by Miss Keyser. 

Sundays at 5.15 p. m. Organ Recitals, by Mr. Quimby. 

Mondays at 4.00 p. m. History of Painting, by Mr. Martin. 

Tuesdays, Wednesdays, Thursdays and Fridays from 2.00 to 4.00 p.m. Guid- 
ance through the galleries. 

Wednesdays and Fridays at 4.00 p. m. Gallery Talks by Mr. Martin. 

Wednesdays at 5.00 p. m. Titian, Rubens, Rembrandt, Velasquez, by Mr. 
Martin. 

Wednesdays at 7.30 p. m. Drawing in Theory and Practice, by Mr. Ramus. 

Thursdays at 10.00 a. m. French Painting Before 1800, by Mr. Ramus. 

Saturday mornings. Classes for Members’ Children. Gallery Classes for 
Museum Members, by Miss Young. 

EXHIBITION 

Galleries IX, X, and XI, French Art Since Eighteen Hundred. (Closes Decem- 
ber 9.) 

Gallery IX, Far Eastern Art. (Opens December 18.) 

Gallery X, Textiles from Spain and Portugal, XIII Century through the XVI 
Century. (Opens December 18.) 

Educational Corridor, Children’s Drawings by Advanced Classes. 

Textile Study Room, European Velvets, Brocades and Damasks. 
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SILK 
Hispano-Moresque 
XV Century 


GOLD BROCADE 


Hispano-Moresque, XIIJ Century 
Fragment from mantle of Infante Don Felipe 


Lent by H. A. Elsberg, New York City 
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THE CLEVELAND MUSEUM OF ART 


OFFICERS, TRUSTEES AND COMMITTEES 


OFFICERS 
JoHN LONG SEVERANCE 
WILLIAM GWINN MATHER 
LEONARD COLTON HANNA, JR. 
FRANCIS FLEURY PRENTISS 
JOHN HUNTINGTON HorRD 
FREDERIC ALLEN WHITING 


BOARD OF TRUSTEES 
CHESTER C. BOLTON Joun H. Horp 
HAROLD T. CLARK SAMUEL MATHER 
M. Coe G. MATHER 
Henry G. DALTON CHARLES L. MURFEY 
EDWARD B. GREENE FRANCIS F. PRENTISS 
LEONARD C. HANNA JOHN L. SEVERANCE 
EXECUTIVE COMMITTEE 
The President and First Vice President, ex offictis 
Epwarp B. GREENE LEONARD C. HANNA, JR. 
Joun H. Horp FRANCIS F, PRENTISS 
ACCESSIONS COMMITTEE 
The President and the Director, ex officiis 
RacpH M. CoE EpwWaARD B. GREENE 
LEONARD C. HANNA, JR. WILLIAM G. MATHER 


President 
Vice Presidents 


Treasurer 
Secretary 


ADVISORY COUNCIL 
The President of Western Reserve University 
ROBERT ERNEST VINSON 


The President of Case School of Applied Science 
WILLIAM E. WICKENDEN 


CHARLEs T. BROOKs 
E. S. BurKE, Jr. 
FRANCIS E. DRURY 
Mrs. H. A. EVERETT 
Pavt L. FEtss 
CHARLES B. GLEASON 
SALMON P. HALLE 

H. M. HANNA 
EDWARD S. HARKNESS 
GUERDON S. HOLDEN 
Mrs. T. P. HOWELL 
Davin S. INGALLS 
Mrs. H. H. JOHNSON 
ALFRED KELLEY 


Mrs. RALPH T. KING 
Woops KING 

Amos B. MCNAIRY 
LAURENCE H. NORTON 
KENYON V. PAINTER 
JAMES PARMELEE 
FREDERIC S. PORTER 
Mrs. FRANCIS F.PRENTISS 
Mrs. JOHN SHERWIN 
Mrs. ANDREW SQUIRE 
AMBROSE SWASEY 

Mrs. WINDSOR T. WHITE 
E. L. WHITTEMORE 
Lewis B. WILLIAMS 


THE STAFF OF THE MUSEUM 


ADMINISTRATIVE 
FREDERIC ALLEN WHITING 
CLARA E. GAETJENS 
Doris S. WHITSLAR 
ROssITER HOWARD 
HELEN Foote 
HAROLD W. PARSONS 
ISABEL BLOOMBERG 
ELEANOR R. SACKETT 
Recorder MINNIE H. BREDBECK 
Chief Clerk SOPHIE BURGDORFF 
Membership and Publicity Secretary I. T. FRARY 
Asst. Publicity Secretary Datsy W. WARNER 
Assistant at Sales Desk FLora E. Harp 
Printer and Photographer Epp A. RUGGLES 
Superintendent of Buildings JoHN W. McCaBE 


Director 

Secretaries to 
the Director 

Assistant Director 

Editorial Assistant 

European Representative 

Cashier 

Registrar 


CURATORIAL AND EDUCATIONAL 
Curator of Classical Art ROss!ITER HOWARD 
Curator of Decorative Arts W. M. MILLIKEN 

Asst. Curator of Textiles GERTRUDE UNDERHILL 

Asst. in Decorative Arts HELEN FooTE 
Curator of Oriental Art Howarb C. Hottis 

Associate in Oriental Dept. LANGDON WARNER 
Curator of Paintings WILLIAM M. MILLIKEN 
Curator of Prints & Drawings 

Assistant Curator Leona E. PRASSE 
Curator of Musical Arts ARTHUR W. QuIMBY 
Curator of Educational Work RossirER HOWARD 

Assistant Curator ‘Children) LoursE M. DUNN 

Assistants: Mrs. HowARD, Miss KASsT, Mr. 

MARTIN, Mr. Ramus, Mrs. RUGGLES, MISS 

UNDERHILL, Miss YOUNG. Sec., Miss ROGERS 

Literary Assistant KATHARINE GIBSON 
Librarian, NELL G. SILL. Assistants: Mrs. Daw- 

SON, MIss TALLMAN, MIss THWING, MIss VAN 

DER VEER 


THE BULLETIN 
The Bulletin of The Cleveland Museum of Art is 
published 10 times a year. Subscription $1.50. 
Single copies 15 cents. Copyrighted, 1929. 


GALLERY ADVICE 
The members of the staff are prepared to assist 
visitors. but their many duties make it advisable 
that appointments be arranged in advance. 


LIBRARY 
A reference library of works on art, with cur- 
rent art magazines, will be found on the ground 
floor. Open from 9 to 5 daily except Sunday: 
from October to May inclusive, Sunday 3 to 6, 
Wednesday 5 to 9. 


GIFTS TO THE MUSEUM 
The Director will be pleased to discuss desirable 
gifts, or ways of assisting in the work of the 
Mus°um, with friends who may wish to offer 
their help. 


SALES DESK 
Catalogues, photographs, postcards, Bulletins, 


etc., are for sale at the desk near the south 
entrance. Orders by mail are invited. 


MEMBERSHIP 

Foundation Benefactors contribute 
Endowment Benefactors contribute 
Benefactors contribute 
Fellows in Perpetuity contribute 
Fellows for Life contribute 
Life Members contribute 
Fellows pay annually 
Sustaining Members pay annually 
Annual Members pay annually 

Full particulars may be had upon request. 


ADMISSION 

Open daily from 9 a. m. to 5 p. m., except as 
follows: 

Open Wednesday 9 a. m. to 10 p. m. 

Open Sunday 1 p. m. to 10 p. m. 
Free days: Sunday, Wednesday, Saturday, and 
public holidays. Friday is also open free from 
7 to 10 p. m. during the lecture season. 
On other days an admission fee of 25 cents is 
charged to all except members, holders of com- 
plimentary tickets, and children of school age. 
Closed all day on July 4, Thanksgiving Day, 
and December 25. 


LUNCHEON AND TEA 
The Lunch Room at the ground floor entrance 
is open to the public from 12 m. to 5 p. m. 
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